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 About Sound  
Development 
City
Sound Development City 2013 
was the second iteration of this 
artistic summer expedition. After 
having visited London, Berlin and 
Zurich in 2012, the 2013 edition 
brought together 13 international 
artists on an expedition to and 
troughout Lisboa and Marseille. 
From September 23rd until  
October 9th, artists from Austria, 
Argentina, Canada, France,  
Germany, Portugal, South Africa, 
Switzerland and the USA, work-
ing in the fields of sound, music, 
performance and urban spaces, 
brought nine artistic projects to life. 
The journey between the  
cities was undertaken individually. 
The artists traveled from one city 
to the other via different routes 
and various means of transporta-
tion. This transitional phase marked 
a shift within the expedition’s 
progress, allowing for reflection on 
the previous work process and an 
adjustment thereof. 

The artists were chosen from over 
200 applicants based on their 
proposals. The jury consisted of 
Muda Mathis (Basel), Christine 
Bouvier (Marseille), Manuel 
Henriques (Lisboa), Martin Heller 
(Zurich, Heller Enterprises)  
and Gabriel Bachmann (Zurich, 
Sound Development).

The expedition was centered  
on the theme “Dancing Partners”, 
which served both as metaphor 
and instructions for the partici-
pants. Which artistic methods can 
set things in motion? How can  
the city be used as both work 
material and stage? What do the 
two Southern European harbor 
cities of Lisboa and Marseille have 
in common? Where do artistic 
strategies need to be adjusted in 
order to create resonance in a 
specific urban space?

The two cities, Lisboa and Mar-
seille, were to be perceived  
three-fold: as realm of experience, 

work material and playground  
all at once. What audible and 
palpable sounds do the cities give- 
off? What kind of perceptions  
and feelings do they inspire? And  
how can specific social, aesthetic, 
political and economic phenomena 
be expressed and reflected upon 
with artistic means?
As cities with commercial trade 
ports, both played historically 
strategic roles in the discovery  
of new territories—and in their 
colonization. Since the end  
of colonialism in the 1960s, both 
Lisboa and Marseille have been 
confronted with social and eco-
nomic tensions, as well as negative 
demographics, both of which 
peaked during the current financial 
crisis. In addition, both cities  
were in focus in 2013 as European 
Capital of Culture (Marseille)  
and as host of the Architecture 
Triennale (Lisboa), of which 
Sound Development City 2013 
was an associated project. 
The artists worked in and inter- 
acted with Lisboa and Marseille 
while realizing their own projects. 
The cities were explored on the 
search for work material; they were 
stages and open spaces. The  
participants formed an expedition 
group and a network, reflected  
on each other’s work and triggered 
new thoughts.

The expedition and the work pro- 
gress were documented in several 
ways. The Sound Development 
City team produced a 30-minute 
radio program with each artist, 
broadcast from the expedition’s 
mother ship, the Radio Bus. The 
radio transmissions were broad-
casted daily on Lisboa’s “Radio 
Zero” and were also made available 
as podcasts. Quotes from the 
interviews conducted while driving 
on the streets of Lisboa and  
Marseille are one of the sources of 
the personal voices found on the 
following pages.
Finally, a logbook website devel-
oped by Astrom /Zimmer allowed 
the artists to post texts, thoughts 
images, sketches, snippets, sound 
pieces and videos onto a collective 
expedition diary through their 

own websites, blogs and social 
media channels. Thus, a collabo-
rative expedition logbook was 
created that allowed an interested 
audience to follow the projects’ 
progress and experience the expe-
dition. The content found on the 
following pages is mostly generat-
ed out of these sources, while 
certain reflective texts were added 
in retrospect.

Sound Development City is a 
pro ject by Sound Development, in 
collaboration with Heller Enter-
prises (Zurich). It is financed by 
Sound Development and put into 
practice by Heller Enterprises.



 Sound Development City 2013, Documentation #4 Maiden Monsters
Krise ist Kult — the Sound of Crisis
“… in Chinese it’s called wei-ji, which has a very 
specific meaning: it means both danger and 
chance. And that was our question back in Berlin 
— is this crisis dangerous? Are the people afraid? 
Or is it actually a chance?”
Taken from Sound Development City 2013 Radio Transmission #9



 Project Description Krise ist Kult — the Sound of Crisis
Maiden Monsters claim that “the” crisis had been washed 
ashore at the port of Lisboa — as an undeclared good,  
a message in a bottle or a virus. They start asking people 
around: “what does crisis sound like?”, “what does it  
look like?” and “where can we find it?”. The answers lead 
them to personal places of crisis which they capture  
in sounds and images, before following the next person 
to the next site of crisis. In the end, this audio-visual- 
performative quest throughout and inbetween  
the cities of Lisboa and Marseille is transformed into a 
docu mentary composition, the “Song of Crisis”.

 Artist Biography Maiden Monsters (DE)
Maiden Monsters is a Berlin-based band/art collective 
whose work explores the interdependencies between 
music and performance. Founded in 2007, they’ve been 
working in the framework of theater festivals and  
state theaters, institutions, art galleries and the music 
scene ever since. The three core members graduated from 
Hildesheim University’s “Applied Cultural Science  
and Aesthetic Experience”.
 Individual activities: Tanja Krone is a freelance theater 
director, performance artist and musician working in 
various contexts. In one of her latest projects, she launched 
the “United African Utopias” together with more than 
40 musicians and performers in and from Johannesburg, 
South Africa. 
 Wanja Saatkamp is musician and video artist, and 
works as production manager in the field of film and 
theater. Doris Kleemeyer works as a musician for several 
state-run theaters in Germany and at the recording 
studio “Studio P4” in Berlin.

 http://www.maidenmonsters.com 
 http://2013.sound-development-city.com/projects/artists/9/dates/



 Before undertaking the  
Sound Development City 2013 
expedition to Lisboa and Marseille, 
the artists gave insight into  
their work via a written Q & A:

 Tell us something about your 
background. “Old school, new 
school — shit, I didn‘t go to 
school.” In 2007, we founded 
the Maiden Monsters to 
examine if, and presuming 
that, a fake band can be  
as good as a real band. Since 
then, we’ve conspiratively 
invaded music, theater and 
political stages, art galleries 
and public space.

 What cult is crisis? For 
SDC2013, we want to find out 
what does the crisis sound  
and feel like; where can you 
find it; how people react to  
and live with it, and how it can 
be transformed into music.

 What do you expect to discover 
on this year’s SDC expedition?
We want to discover new 
strategies of how to deal with 
crisis. We want to listen to 
personal sounds of crisis and 
bring it to other peoples’  
ears and hearts. We also look 
forward to meeting other 
artists and seeing what they 
discover.

“The goal is to have a soundtrack with a video and 
a performance. We’re now trying to develop a 
documentary performance, so we include musicians 
we‘ve recorded on our travels (which means  
we have many instruments and singing tracks). We 
documented each of our actions and encounters 
with the camera, so we have video material.  
And we have the performative aspect, which was 
already part of our tours. In the end, this is  
going to be one entity: a documentary-soundtrack- 
video-performance.”
Taken from Sound Development City 2013 Radio Transmission #9



“We went to places and asked people about their 
experiences in the crisis and for stories about 
what they are suffering, and what they think about 
the crisis. We met people who suffered from  
it very directly: becoming poor, losing their jobs, 
people who might be getting thrown out of  
their houses. But we also met many people who 
gave us a bit more background information,  
such as how it works with the bank system, or 
why is there a housing crisis in Spain. Many 
people also told us it’s a complete illusion, mean-
ing that the crisis is a tool or a means that politics 
and the ruling class use to oppress more and 
more, and to make more profit. It’s not so much 
about us; it’s more intriguing to think about  
how this word crisis ascended, also as ideology. 
What is behind this topos?”

 The content on the following 
pages was generated during  
the expedition by the artists and the 
Sound Development City team. 
Images, texts, videos, sounds and 
thoughts were published regularly 
on the project’s logbook website.  

 www.sound-development-city.
com/2013



 Statements collected by the 
Maiden Monsters on the “Tour  
of Crisis”:

Antonio  
and Carol 

 Lisboa, September 25, 2013
A: There are people who are moving 
back into their parents’ homes, 
people in their mid-fifties, jobless 
all of a sudden, architects, who go 
back to their mama’s home because 
they’ve suddenly become jobless. 
And if you go the restaurants, there 
aren’t many Portuguese people 
there — they can’t afford it. That’s 
why all the restaurants are full of 
non-Portuguese. Portuguese, they 
love to eat out, but they can’t afford 
it anymore. If you live here you  
can see the difference. People can’t 
do what they used to do.

C: You see the crisis if you go to 
the hospitals for example. […] 
Well, the hospitals have never been 
absolutely beautifully run, but  
there was a time when there was a 
great bit of money there for 
medication, and there was a certain 
amount of, you know, medicine 
— cupboards were full of medica- 
tion and you could go and get it. 
Now it’s much more difficult. You 
go to a hospital and they 
sometimes can’t provide you with 
the medicine they should have.  
You won’t get a very visible crisis 
because the Portuguese are terribly 
ashamed. […] If you walk around 
and see the Bijou Hotel and  
some of the shops you sort of think 
“my god, is there a crisis?” But then 
you go into the backstreets, and 
there you will see the empty shops, 
and they’re selling their things for 
50% off (A: yes yes yes). You see 
the kind of people who walk in and 
you realize that there is a much 
disguised form of poverty. But they 
don’t like to talk about it. It’s an 
embarrassment. The fact that you 
haven’t got any money means  
you haven’t got a family to support 
you.

Maria 
 Lisboa, September 26, 2013
I think the revolution is coming 
from places where you have young 
people. […] Europe is becoming 
old. And now this is changing, for 
years Europe has been resting on 
its old ideas, and now we are losing 
it. It’s time for others. It’s what  
it is. […]

I think the frontiers, they  
create this illusion: suddenly we’re 
in Europe, but we’re all different; 
we’re all connected, but nah uh, you 
still have frontiers. I think it’s 
because they’re trying to have people 
not talking to each other, stop  
them from doing that. If you start a 
dialogue, you understand that  
we’re actually all the same; we have 
the same doubts, the same fears, 
the same. They create the myths 
like “The Germans”, “The French” 
or “The Spanish”, and “The 
English”, it’s all a kind of myth.

JP 
 Marseille, October 6, 2013
Nobody can see the crisis. It’s 
always like we’re doing something 
— we’re working, we’re earning 
money and stuff like that. And then 
you say: “ok I can’t buy this  
— why?” Or “I got fired from work 
— why?” Because of the crisis. 
That’s the fault of the crisis and you 
are like “yeah but who is the  
crisis? Who is that guy? What’s his 
job?” We should just ask the right 
question. […]

Some people see the concept or 
the word “crisis” very negatively.  
It’s very negative when you say to a 
child… for example, when I hear  
a mom saying to her child “no I 
can’t buy this because we’re in crisis” 
then you grow up like this. […]  
but no, it’s not negative. I think it’s 
positive, because it’s a transition. 
Crisis to me just means transition 
— from one state to another. 
Which one? We’re evolving into 
something else, but what? […] 
Let’s see! The secret is to adapt. It’s 
not being clever, have a lot 
diplomas, get a good job and a lot 
of money, it’s just to adapt. […]

You have to behave in a different 
way. And it works. It works for a lot 
people I’ve met. It’s just a matter of 
chance sometimes, faith or I would 
say, yeah, the place you are in, I 
guess. Crisis in Africa or in Europe 
is very different.

But for our societies it’s just a 
process, you know, and we are 
changing into something else. But 
it takes time, it takes time.

Sophie 
 Madrid, September 30, 2013
Everybody I know has suffered in 
some way. They either don’t have a 
job anymore or their salary has 
been cut, they can’t make it to the 
end of the month. Here in the 
center and elsewhere in Madrid a 
lot of businesses have closed down. 
There’s a huge amount of empty 
property everywhere, whether it’s 
entire neighborhoods that are 
empty, you know, newly constructed 
neighborhoods in the suburbs of 
Madrid, or even here in the center 
too, there are quite a number  
of empty houses. And so the work 
that we’re doing here is really 
questioning this model in which 
people are losing their homes every 
day, and yet Spain has a huge 
amount of empty housing stock, so 
it’s a big mismatch. It’s like “what 
the hell?”



Maiden Monsters
Posted on September 26, 2013
The Mayor 
saved my life

Big city lights yesterday  
afternoon… first, a bus driver 
told me that the crisis is  
not to be found at Praça da 
Figueira because there are too 
many tourists there … OK. 
Martim Moniz would be “bet-
ter” for this (re)quest. He also 
sent us to Belém to meet the 
politicians… Unfortunately, we 
deleted the secretly filmed 
video, so the world will never 
hear what else he was telling 
me… Then, we visited Adriana 
at her community kitchen  
in Mouraria. Aha… other  
discussions there, other crises… 
Then, we’ve got an appoint-
ment with the Mayor of Lisbon, 
Antonio Costa.

He was delighted to meet  
us. Who wouldn’t be?

Maiden Monsters
Posted on October 7, 2013
DAY SEVEN  
— video blog  
#sdc2013

We’ve been trying really  
hard in Cascais the other day… 
but no luck. It’s near Lisboa, 
where all the famous football 
guys and retired politicians live 
in their big houses with their 
nice housekeepers from all over 
the world. We’ve been having  
a long and energy-taking  
stroll around empty streets next 
to the Atlantic Ocean… dead, 
somehow. 



“People enjoy watching us. They are happy to see 
colorful women. And they ask us why we  
are so pretty. And also, where does this come 
from, is it from Austria, from Germany, wherever? 
And then we can always say: ‘no, it’s inter- 
national folklore.’ And then they ask: ‘Why do you 
wear it?’ We tell them: ‘Because we’re looking  
for the crisis, and we’ve heard that it’s here.’ That’s 
how usually the conversations start, and it’s  
like a door-opener for us. We don’t have to go to 
the people; they come to us and talk to us.  
And the way we’ve chosen it, I don’t know, we 
thought about it and it was more like an instinct 
that we thought, it has to be colorful and it  
has to be skirts, big skirts. I think it was because 
of the Dancing Partners theme that we wanted  
to be dressed for dancing.”

“We rang the doorbells of those big houses, which 
you couldn’t even see, because they have these 
huge fences around them. It was in Cascais which 
is near Lisboa, because we heard that the ex- 
politicians and the football players live there, and 
all these people with money. And then only the 
housekeepers would answer the doorbell, and they 
were like: ‘Crisis? I don’t know crisis, it’s not  
here.’ Things like that. But the funniest was proba-
bly: ‘I don’t know a person with this name.’ And 
then they were laughing loud, because I think they 
could see us through the camera.”
Taken from Sound Development City 2013 Radio Transmission #9



1 Maiden Monsters searching for the crisis in Cascais, Portugal



2 Meeting the Mayor of Lisboa



3 Maiden Monsters wearing international folklore on the streets of Lisboa





4 Maiden Monsters performing “Sound of Crisis” at La Friche Belle de Mai, Marseille





Maiden Monsters
Posted on October 14, 2013
MARSEILLE  
— final destination  
#sdc2013

…and the hottest night of the 
year 2013…

presenting “The Sound of 
Crisis” to Marseille and the rest 
of this small world.

Yes, we fell in love! With the 
sun, the sea and all those 
sounds. And we refuse to forget. 
Change is going to come right 
now! Be prepared.

Maiden Monsters
Posted on October 15, 2013
DAY EIGHT — video blog 
#sdc2013

 

Madrid, early October, taking 
part in a demonstration against 
desahucios, a very common 
thing nowadays in Spain. Desa-
hucios means Zwangsenteig-
nung means eviction. We are 
trying to take part in saying 
“No”, trying to support a move-
ment, trying to understand. 
Though it’s hard to under-
stand. What’s happening with 
all these empty houses once 
the people are thrown out? 
Why throw them out and force 
them to pay their debts until 
the end of their lives, if they 
can’t pay anyway? What kind of 
profit comes out of empty 
houses? Who gets the profit? 
And who’s making the laws? 
Again, many questions!

Maiden Monsters
Posted on October 17, 2013
This is not Detroit…

…and it ain’t California either! 
It’s Bochum. And we’re freezing 
like hell. Not only does the 
cold pull us back into German 
reality (how do you spell  
xenophobia again…?) but we 
also made a lot of new friends 
and had our own little demon-
stration… (Where did we  
leave our drummer? She holds 
the camera, man!)



SOng Of CrISIS
1A Berlin We meet on a Sunday morning at  

10 O’clock at Brandenburg Gate, Berlin. We invited our 
friends and family to say goodbye and get us prepared 
for our long travel. Two of them show up, all the others 
send their messages/farewells through their iPhones. It 
is cold. We put on our beautiful dresses. International 
folklore, as we tell the Italian visitors. They like our plum 
cake and think it’s a welcome present for them. (It’s  
too early for alcohol.) The Italian tour guide is very happy 
about the fact that there are still lots of young people 
— like us — who take care of important social topics. 
They take photos of us. Many photos. We tell them that 
we will meet them again next year… in Italy.

Guitar changes 

 1B We take our presents and wave goodbye. There are 
no tears, but something’s touching our little hearts. We 
don’t know what’s going to come. We don’t know what’s 
going to happen. We don’t know anything, but that always 
was our favorite position. Because we want to know.

PONTE CALDELAS, GALICIA
“Chora chorei”

  
 2A rUTH In Galicia the problem is maybe not  
that big, because people here have always been growing 
their own vegetables. Especially in the past there was 
much more subsistence economy. Everybody’s had their 

 Lyrics of the “Song of Crisis”: a 
performance by Maiden Monsters, 
based on interviews, encounters 
and musical exchange during the 
Tour of Crisis 2013.



own cow, their own milk, then every morning there was 
this truck going through the village and the old women 
would sell their milk to that truck. And that’s how 
they’ve made their living. Now, with these new European 
rules no one can sell their own milk anymore, that’s  
why nobody has a cow anymore, in Galicia. 

There is a great depression in this country.

  2B And then you’ll get food from the Red Cross or 
Caritas. Anyone who’s “approved” as poor, or the people 
who get some kind of social security, like us, we get  
it, too. So once a month you get a plastic bag filled with 
one kilogram of rice, one kilogram of sugar, coffee, 
lentils, one packet of pasta, one bottle of oil and I think 
salt. Crisis crisis crisis crisis…

FROM GALICIA TO PORTUGAL 
(Beat violetta sets in)

 3 We are walking on very, very thin ice at the moment. 
We are walking on very, very thin ice at the moment. 
And I don’t mind walking on thin ice 
as long as everybody is walking on thin ice.

PORTUGAL

  4A rICArDO There is a lot of money in  
Portugal. There is a very traditional elite that’s been just 
reproducing itself for the last century. 

You can find the same last names on the board of the 
administrations of several banks and big companies,  
also in the government and the Bank of Portugal. 

You find these last names repeated all throughout the 
last century.



4B So you do have a lot of money in Portugal,  
it’s just not paying taxes in Portugal, so the state cannot 
cover for its debt.

 4C “The owners of Portugal”— whenever they 
actually speak about it, it’s always in a way that, you know, 
responsibilities kind of get dissolved by everyone,  
so it’s everybody’s fault. And it’s nobody’s fault,  
so it’s everybody’s fault. And it’s no one’s responsibility, 
so everybody’s responsible. 

(And that’s kind of how it works here.  
A Shakespearean contest).

DANCING 1
Tablas come in

 5 MArIA The other day I watched a Portuguese 
soap opera (…I think they are always important  
reflections of thinking in society) and they talked about 
some social problems, they’re trying to do this more… 
and there was an actress, a character that was saying 
something like “OK, we’re sad because of the crisis”  
— or something like that — “but we have to try to live 
with what we have.” And this is a very perverse thing to 
say in a soap opera, because (because, yeah because) 
people stay very passive and they believe that it’s like 
that now. So, we do whatever they want us to do,  
we live with less because it’s the only way and we don’t 
rest because we have to work.

[…]
When people are fragile they want someone to come 

and say “I have the solution!” whoever the fucking  
guy is. 

Sorry. 



IWAN
Then Bass Joao comes in

 6 CArOL Did you see the Spanish thing? There was 
this bank thing in Spain. Then you had that sort of  
a Spanish girl who came along and then, suddenly, she 
started… (claps her hands) and then a few other  
people started… (dancing Flamenco) and then they 
went up to the bank manager and started singing to him, 
you know:

You’re a pig, you’re a punk, you stole my money 
You’re a pig, you’re a punk, you stole my money 
…

 7 SOPHIE It’s very depressing at the moment in 
Spain. 

The crisis is definitely kind of omnipresent. 
Everybody I know has suffered in some way. They 

either don’t have a job anymore or their salary has  
been cut, they can’t make it to the end of the month. Here 
in the center and elsewhere in Madrid a lot of businesses 
have closed down. There’s a huge amount of empty 
property everywhere, whether it’s entire neighborhoods 
that are empty, you know, newly constructed neigh-
borhoods in the suburbs of Madrid, or even here in the 
center too, there are quite a number of empty houses. 
And so the work that we’re doing here is really question-
ing this model in which people are losing their  
homes every day, and yet Spain has a huge amount of 
empty housing stock, so it’s a big mismatch. It’s like, 
“What the hell?”

Marcelo starts singing
Everyone: oh-oh-oh-oh…



Guitar JP (oh-oh-oh-oh goes on like Maiden Monsters 
Korleput)

 8A MArIA And I think we’re still searching, we 
don’t know either… we try to understand what we’re 
doing and what we want but we’re still searching which 
I think is like a really important thing in a moment of 
crisis, because everything changes; the languages change, 
the movements change, the kind of protest, the kind  
of reaction from the governments, everything is changing 
all the time. So we have to be really flexible, I think.

 Melanie comes in “il n’y a pas de crise”

  8B JP For example, Marseille is very interesting 
because everything goes fast, so crisis too — it comes and 
goes. It’s a transition. It’s a transition from one state  
to another (It’s not crisis), we are in a dynamic process.

Melanie plus Guitar Mario 

DANCING 2 (plus Schnaps and Gurken?)

Violetta Bass comes back in

We need someone, We need someone
We need someone to blame, We need someone to 
blame it on (4 ×)

Let’s blame it on me — don’t blame it on crisis

ALL: crisis crisis… 

OUT!



 About Sound Development Culture in the Open  
By Gabriel Bachmann, CEO Sound Development

Sound Development City is an experimental expedi-
tion, and in that sense it is a project that relates to the 
philosophy of Sound Development. As a non-commercial, 
privately funded initiative for culture based in Zurich 
and founded, in 2002, by Nia Schmidheiny and myself, 
we help artists to realize their visions, and we initiate and 
realize our own projects which aim to inspire and create 
something new. Sound Development City is conceived 
as an adventure, following our Mission Statement  
to “produce and support cultural projects in the open”.

The annual expedition addresses like-minded artists 
and cultural activists from around the world who  
agitate, provoke and stimulate with fresh, interdisciplinary 
ideas. The format of the expedition calls for a specific 
type of artist: one needs to be open to the new and have 
a noncommittal, exploratory spirit. But at the same  
time, it’s important to reflect on one’s experiences and 
transcribe them into the work process. The members  
of the group each embark on their own expedition, 
traveling and exploring at their own pace, with their own 
specific focus. It’s up to the artists to define what they 
make of the situation. The group, however, is important 
as network, as cooperators, potential collaborators  
and as source of inspiration. One of the main questions 
is how does the setting influence one’s work?

This is what we’re interested in—to detach from  
the predominant orientation towards product and 
performance in order to deal with the processes instead. 
Sound Development City is an attempt to break  
with traditional mechanisms and habits. The format aims 
to prevent target orientation; rather, it creates openness 
for ideas to grow.  More information on www.sound-development.com



TECHNICAL  
SPECIFICATIONS “THE
SOUND OF CRISIS”

10 Glasses of pickled gherkin
5 Berliner Knacker
3 Bottles of schnaps
3 International folklore  
 costumes
1 Ford Transit
1 Camera
1 ZOOM recorder and a 
 hidden microphone
Sandberg California PM Bass
Bass Amp
LaCie Rugged 1TB hard drive
LaCie Rugged 500GB  
 hard drive
LaCie Rugged 320GB  
 hard drive
Marshall 80W Combo 
 G30RCSD guitar amp
Zoom H4n
2 MacBookPro
1 MacBook
Loudspeakers
3 Sure SM58
Sennheiser EK 100 G2
Sennheiser directional  
 microphone
Mixer
Guitar
Guitar half acoustic
Guitar effects
Casio VL-Tone
KORG Microkorg
Roland SPD-S
Akai APC20
Rattle
Epson EB-X12 projector
Panasonic AG-HMC 151 EU
Edirol UA 25 sound card
SDHC Card 32GB MED 
 Multimedia
SDHC Card 16GB MED 
 Multimedia
Manfrotto 055XPROB tripod
Manfrotto 681 stand
Manfrotto 701 HDV tripod 
 head
IDX SSL-VBG50 battery
iPhone
Cables
Tools: hammer, screw drivers 
 allen key
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